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Mie YPPOLITAN MUSEUM O \R I he publ n May 19 in 
Galler Ld6 d col nue rr | septem 
' hee e r 12, a period of almost four months 

— e lt is particularly fitting that a museum 
suld honor Renoir in this way, since he 
idicates the existence of museums by his 
c ¢ — i : vehief in their usefulness. When tired of 
Bish Aves -* | SS iggy? Aetna Ni, talk of theories and isms, he would say that 
York. N. Y.: Winifred E. Ho Editor wowhere else could an artist learn. He him- 
> Members Museum wit! self haunted the Louvre in his student days 
“ ; ; ind all poss ble opportunities n later life 
- cn , sce nc ‘ 1 Visited Pa leries n Holland Italy 
ke Infor n Desk. Mailordersshould Spain, and Germany [he treasures of 
lres . Museum memory thus accumulated were transmuted 

| :  & 1 ( \J | \ 
esegy iene ae gaan. diterih his genius into a vivid, glowing art which 
\ sa : S essentially his own and gloriously French 
he Museum is greatly indebted to the 
thirtv-eight collectors and five museums 
CONTENTS whose generous loans have made this special 
ea Tee ee exhibition possible. [he lenders’ names fol- 
low: Lucien Abrams, [The Art Institute of 


Renou oo 
Paintings by Renou rot Chicago, Dr. and Mrs. Harry Bakwin, D 
bi ten hine at Ditnie ty Rancir anid W. T. Cargill, Mrs. Huguette M. Clark, 

Liss tne reniierarios be Stephen ¢ Clark, Ralph M. Coe, Mr. and 
Re Ba (Mendtell Colle: Mrs. William W. Crocker, Mrs. Charles 

lananese Potteries. The Gift of M1 Suvdam Cutting, Mrs. Murray Danforth 

Monatald a Vrs. Abram Eisenberg, Marshall Field, the 
rhe Tithe Pig se Fogg Art Museum, Walther Halvorsen 
Missa American Clocl e Charles B. Harding, Miss Helen Haves 
\ Miniature by Gova “ Mr and Mrs. Hunt Henderson, Mme 
<a > Edouard L. Jonas, Mrs. Ralph hing Mr 

¥ ind Mrs. Paul Lamb, The Adolph Lewisohn 


ngsof Motion Pictures—Summer Galler. Collection, Mrs. R. S. Maguire, M1 nd 
lalks—Changes in Address—Member Mrs. William G. Mather, Henry P. Me- 
ship—lIwo Chinese Rugs—Ihe Exhib Ihennyv, The Minneapolis Institute of Arts 
t10on of Contemp. I \merica er | ? > yh 

, 6:3. igi Mader tetbeagneiog the Museum of Fine Arts, Boston, Robert 
\ Bronze Utens lwo Lectures by Pro ; : 7 
PROT OY EE LOOT Pele reat Paine 2nd, the Phillips Memorial 


lo! Note | t of \CCeSSIOI nad Gallers | dward G Robinson, \irs Mart n 
Loat \. Rverson, Arthur Sachs, Mrs. Wesson 
Museum Events 130 ~=©6Sevburn, Stanley W. Svkes, Mrs. Mvron C 
Faylor, Carroll S. Tvson, Jr.. John Hay 
Whitney, Miss Gertrude B. Whittemore 

IAIN GS B : ()] }R 
PAINTINGS BY RENOIR the J. H. Whittemore Company, Joseph I 


the | 
} Widener, and Mr. and Mrs. Joseph Winter- 


There are in addition three anony- 


Renoir s death occurred in 1919 just 


ore the Metropolitan Museum’s exhibitiot botham 


of French Modern Art. The two canvases b\ mous lenders 
+} While Pierre Auguste Renoir (1841-1919 


here and the twelve shown 
was not born to an artistic family his birth- 


{ 


Renoir shown 
two vears later in the exhibition of Impres 
sionist and Post-Impressionist§ Paintings place, Limoges. predisposed his working- 
still glow in the memory when many others lass parents to consider the trade of china 
Museum has. painting a worthy one. Thus the young 


have faded out. This year the t 
pri te ieW [or Members son May 18 


prepared a comprehensive exhibition which 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


Renoir came to spend his apprentice vear rom the academic t1 His D ine! 


na Paris china factory, only stopping at url herbe startled all ris With its inno 


eighteen because the rising fashion tor art! 
cles made and decorated by machine threw dents gathered around Manet to discuss the 
him and many others out of employment new art, the paintu ot landscaps 
These vears of factory work gave him ; figures in direct sunlight in terms of color 








# 






. 


Y, 


~~ eeS 





LENT BY It H ( CLA 

foundation of manual facility and a feeling lo the stud ot tl ruc ol 
for clear colors on a light ground, which © | yn colors wl i the attent 
stood by him in his later development of the group who from 1874 on wert \] 

Phere followed a period in Glevre’s studio Impressionists, Renoir added an element 
Where Monet and Sisley were fellow stu nterest in human bein Which distil lishe 
dents. In the eighteen fifties and sixties him from the rest. De ontempora! 
Courbet’s influence was dominant in Paris s comparable in tl he | ted ever 
but Renoir alsoadmired Corot, whose kindl Parisian women t Dr 
spirit was like his own. It was Manet, how- ng with the Impressionist nd at 
ever, Who shook the young painters fre holding himself aloof from them, seer 
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to hold himself aloof from his subjects. (1 876. In the rue Cortot near the Moulin 
loubted ) abler draughtsman tl Ix r rented a first-floor studio opening on 
noir, he viewed his models critically and i garden. Here he persuaded the midinettes 
coldly; they appear to be either unaware ot to come and pose tor him. His friends served 
the artist or frankly posing for hire. On the as models for the male figures. The first 
other hand Renoir’s triendly understanding ttempt at the subject, which ts in this ex- 
established mpathyv between himsel hibition, was painted at the Moulin itself, 
ind his models which is visible in his can lhe second example was finished more care- 


vases. He let the little dressmakers and fully in the studio. When it was shown in 


models from Montmartre chatter about the exhibition of 1877, 1t was greeted with 
their romantic adventures while they posed hoots and jeers, and no one would have 
lhe liveliness of their expression is often a guessed that it would ever have an honored 
sreat part of their beaut \ccording to place in the Louvre. It 1s difficult for us to- 


Julius Meier-Graete,? Whistler called Renoir d to understand that blue and _ violet 





the painter of Madonnas trom Sacré-Coeut shadows could so enrage anyone. Io us the 
Whether a jest or not, this remark shows color structure seems normal; we see only a 
that Renoir was able to transform quit say crowd spattered with flecks of light and 
ordinary girls into radiant creatures. Like vet a sense of Movement without contusion 
Watteau and Fragonard, Renoir carried on Perhaps Renoir’s most influential frend 
the tradition of celebrating the beauty and n the early vears was Mme Georges Char- 
charm of the French woman, but he em pentier, Wife of the publisher. Renoir met 
bodied her pi n ragrance in nine ll the import figures in art, literature 
teenth-century form that in no w: r music. and politics at her house. Being 
sembles its predecessors short and rather vain, Mme Charpentier 

Five of the high spots in Reno ar ordered Renoir to paint an imposing por 
velopment are inciuded in the present ex! trait of herself and her two little girls. In 
bition——La Loge, Au Moulin de la Galett this painting she is seated on a sofa, the 


Mme Charpentier and Her Children Ls train of her black dress spread out fulllength 
the children in trilly blue and 


tO one sic 


~— 
f 


val. La Loge shows the direction in which white dresses plat with a large black and 
It portrays a lovel white dog in front of her. Renoir filled in the 


woman, provocative, friendly, ga in the background with a Japanese screen and an 
front of an opera box. Her escort, though arrangement of fruit and flowers on a small 
occupving onl third of the picture, gives table. The picture was a great success, and 
no feeling of being crowded out, as he amuses Mime Charpentier used all her influence to 
himself with his opera glasses. [The first force the jury to admit into the Salon ot 
painting of this subject, now in the Cour 1879 this painting and a full-length portrait 


tauld collection in London, was shown in © of Jeanne Samary, a favorite of the moment 


the initial Impressionist exhibition in 1874 t the Comedie francaise. The following ot 


it is a smaller repetition of some vears later — these personalities was too great for refusal 
that we have here ind so after an absence of almost a decade 
Renoir’s me mbitious painting of the Renoir was again included in the Salon. 


seventies was done at the Moulin de la Renoir developed steadily in his ability 


Galette, a pleasure spot ol Montmartre to render light and shadow during the five 
where whole families gathered of a Sunda ears between Au Moulin de la Galette and 
afternoon to sit under trees and eat the pan Le Déjeuner des canotiers. For the latter 
cakes which were the specialty of the hous« he gathered together some of the same 


while the young people danced. Little shop models and friends in a restaurant beside 


sirls and dressmakers, local boys and artists, the Seine. The shaded davlight under the 
all came and enjoved themselves at small iwning where they have lunched forms a 
expense lhe picture was a tremendous un contrast to the sunlight bevond, without 


1 


dertaking and occupied most otf the summet! intruding on the mood of the picture which 


110 


LH4ATIV 


HIONAY 
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l XX 2 , ri] ted thr il-let | faint sunshade: Couple Reading, posed by 
pictures representing the d n tow! tdmond Renoir and a girl; At the Milli- 
ount! n their tv1 periect ners, thre ung Women in a gay interior: 
nv he ever did. Accord he « logu Monet Painting in Renoir’s Garden; the 


exhibition Re rs works held at lovely Lady at the Piano; the Ladv Sewing, 





the M e de l'O t 33 here a composition in which a bright bouquet ts 
tw these pan were shown, Mm placed beside the subject’s blond head; La 
Renoir posed for thi lv in the citv ball lLiseuse; the Young Woman Arranging Her 
room and Suzanne Valadon for the count: Larring: and By the Seashore, a lady seated 
rl. Quite p lv Suzanne is the countr' na wicker chair. In the painting Battledore 
rlin the third painting, Le Bal a Bougival and Shuttlecock, the game is plaved by an 
Paul Lhot the partner in all three. We ibsurdly old-fashioned looking group of 
re indeed fortunat being able to show voung ladies in long dresses and little bon 
tl hird } \ ( St Dec CLs 
quired \\ I Fine Arts, Bos IX rs particular for portraying 
}has be I ! fir \ } rls and children ts well illustrated 
Weel} ) CXI I s exhib yn. | Fillette attentive ex 
There are! X yresses the mingled interest and reserve of a 
vhich group | round the five rim child. The Portrait of a Baby and the 
mentioned. In three splendid ) {por Child with a Hoop show delightful intants 
traits, Which ilustrate his early colori When he picked a subject from the Cirque 
friends of R rappear: Mme Darras Fernando, which attracted Degas as well, 
Ury captain of the war of 1870 Renoir chose the two little daughters of the 
Vime Choquet, whose husband was an eat rgue and painted them in tights 


id ardent champuior the Impressionist weling bright fruit. La Petite Margot 


this painting, called Mme Choquet en blank Bérard portrays one of three sisters whom 


/ 
ss 
a 


times. L’Ingénue 


which she posed nd Claude Monet, a fel shows a shv girl who nevertheless is plan- 


low Impressionist. with pipe and book. Two — ning mischief, while La Pensée conveys the 
full-length figures are very much in thi loveliness of a voung girl in her davdreams 
manner of Manet, La Danseuse and Mm Phe subject of the Girl with a Cat watches 
Henriot en travesti. Both are in silver with detachment her pet’s investigation ol! 
ostumes against grav backgrounds, but the the jardiniere 

outhful appeal of the dancer’s face and the Having started his artistic career by 


mature intelligence of Mme Henriot are in) decorating cups and saucers, Renoir turned 
Renoir’s own idiom. Une Servante de chez to the painting of flowers and still life as a 


Duval three-quarter length painted in relaxation ever after. When a model had 


learcolors, portravstheamiableand modest — disappointed him or was resting, he put in 
waitress who doubt rved many. ol his time painting such subjects. Four are 
Renoir’s meager meals. In Dans les Roses represented in the exhibition: Chrvsanthe 
an amazing painting shimmering with light mums, a brilliant painting; Still Life with 
nd color, Mme Clapisson smiles gracious! Flowers and Prickly Pears; Melon and Vase 
from a garden bench. Two charming por of Roses; and Still Lite-——Peaches, the fruit 
traits are the Dame en t e de I rranged ina bl nd white dish 
the Femme au chapeau jaunt Like | his associates, Renoir painted 

Renoir delighted in depicti people in landscapes throughout his career, and na 
their everyd: rround nd occup ture seems to hay produced her most 
tions. Many of these intimate canvases ar luxuriant growth for his eves. The earliest 
exquisitely painted. Of this group are Mme n the exhibition 1s Le Pont Neuf a Parts 
Choquet Reading (the garden seen through Les Canotiers 2 Chatou shows a holiday 
the window may be the Tutleries, which the eroup of boaters gathered around a brilliant 
Choquet apartment overlooked); the Lad red skiff. The same region is depicted 
Seated in a Garden, a small figure holding a inother landscape, La Seine a Chatou, 1n 
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which a little girl gathers flowers on the 
riverbank. The influence of Monet is seen in 
the small picture called The Duck Pond. An 
unusual pastoral, Le Retour des champs 
shows a farm woman driving home her cow 
and sheep. Many streets and squares of 
Paris were painted by Renoir; a particu- 
larly charming canvas, La Place de la 


TROIS BAIGNEUSES 





Al 


with the buving public. On a visit to his life 
long friend Cézanne, he painted La Mon 
tagne Ste. Victoire, one of Cézanne’s favo- 
rite views. [he difference in their techniques 

interesting to note. La Promenade au 
bord de la mer and the Oliviers de I’ Estaque 
ire Mediterranean tn locality and luxuriant 
in their foliage. 


. 


NE ag 


CRABE BY RENOIR 


LENT BY RALPH M. COl 


[rinité, has a young couple on a balcony in 
the foreground. 

\fter 1881 we find southern subjects 
among Renoir’s landscapes. In that vear he 
traveled in Italv and crossed over to \lgiers 
Most of the following winters found him in 
the south of France, hoping for an allevia 
tion of the rheumatism which was crippling 
him. Never very robust, Renoir’s health 
must have been undermined by the priva- 
tions he went through during the long vears 


in Which the Impressionists were in disfa 


Vor 


With the birth of his own sons Renoi 
portrayal of childhood reached its height 
and he mixed humor with affection. It 
evident that the children paid no attent 
to him at all, being so busy with their owr 
affairs. In a very domestic scene we fin 
plump, smiling Mme Renoir seated in thi 


earden suckling Pierre, a cat washing ttsel! 


her feet. The chubby baby grasps his foot 
n blissful enjoyment. In another p i 
the faithful nurse Gabrielle holds young 
lean while he reache ir the apple held up 








TIN OF THE MI 
by the daught 
finally we hay voungest, Claude, paint- 


ing verv busily at his own easel 


oung people 
the Girls 


Other charming paintings of \ 
are the Girl Seated on a 
by a Stream, In a Meadow, and the delight- 
Hat. The Deux Jeunes 


shows a verv. stvlishly 


lerrace, 


ful Girl in a Lace 
Femmes 


ASSISES 


dressed pair of young ladies 


Renoir was often accused of seeing colors 


which did not exist, especially in his later 


vears. It may be well to story oO 
Ambroise Vollard’s 
Algiers he saw coming 
toward him a 


Tepe 
Renoir said that one 
day in down a path 


fabulous figure dressed in 


glittering jewels. As it came closer Reno 
discovered that it was only a beggar in rags 
In the same spot we, being more literal 
minded, would automatically have sub 


tracted the halation and recognized 


the beggar at once, thereby missing entirely 


sun s 


j 


d by the artist. When 
in the nin 


the beaut, perceive 


public recognition came to him 


worried 


things that 
wanted 


ties and he was no longer about 
finances, Renoir painted the 
pleased him whether the dealers 
\mong these there are many 


buxom, 


them or not. 
brightly colored paintings of nudes 
country girls; often than not 


were the servants in the house, the 


happ\ 
they 


More 


children’s nurse or the laundress. He was 
always delighted with 


“‘took the light 


a blond whose skin 
[here are two nudes of the 
eighties in the exhibition, a small one of 

anda half length of a 
in a brook. Another 
fair hair hanging down 


girl seated under trees 


voung girl standing 


young girl has loose 
Iwo different 


in the water were 


her shoulders compositions 
of girls plaving together 
repeated several times; one is in the exhibi- 
tion, a delightful bit of sport in which a 
bather teases her friends with a crab. From 
Renoir’s last decade we have After the 
3ath, a woman drving her feet, and two 
small paintings of reclining nudes. 

In his last vears Renoir was confined to a 
wheel chair and able to paint only when his 
brush was strapped to his arm. His energy 
and indomitable will power may be seen in 
the Portrait of Mme Tilla Durieux. At her 
Munich, 
galleries, and painted this superb canvas 


invitation he traveled to Visited 


PFROPOLITAN MUSEUM Ol 


ART 


Five bronzesculptures, dating about 1914 
ve been added to this exhibition to 
\s the 
painter's hands were crippled, the modeling 
by a young 
sculptor named Guino, who has contrived 


1916, ha 


show the variety of Renoir’s work 


was done under his direction 


with remarkable intelligence to transmute 
the spirit of Renoir’s paintings into three- 
dimensional form [he relief, the 
Judgment of Paris, follows the composition 


large 


of an important done in 1908, 
which is in the collection of Charles Laugh- 
ton. Venus Victorious, a single figure in the 
round, resembles that goddess in the relief 
Mother and Child 
which is copied from the painting of Mme 
Renoir Nursing P 


Washerwoman 


painting 


There IS a group oO! a 


erre. Two single figures 
complete 


\LLEN 


Blacksmith and 


the showing JOSEPHINE | 


AN EXHIBITION OF PRINTS BY 
RENOIR AND HIS 
CONTEMPORARIES 


Print Gall ries IK 37 to 40, an eX- 
Renoir and His Con- 
May 15. Although 


Renoir himself did not begin to make his 


In the 
hibition of Prints 
temporaries opens on 


etchings and lithographs until about 1890 


when he was almost fiftv. the prints in the 
exhibition date from his early d 
show how variedly his period lr \\ 


represented in the graphic arts 

“| ‘estampe originale’’ was oT 1 el 
thusiasm in the second half of thi 
\ great number of French painters ex} 
mented in 
contributed to the portfolios of print 
were published, such as those of the Societe 
des aquafortistes, beginning in the sixties 
in which Manet’s first published etching 
appeared or those of L’Estampe orteimale in 
the nineties. Manet, many of the 
Impressionist painters, Sisley, Pis- 
sarro, Jongkind, Cézanne, and others, made 


print making and ft entl 


Besides 
Degas, 
prints. The woodcut was as effective a 
medium for Gauguin’s exotic 
the lithograph 
loulouse-Lautrec’s 


vivid of the 


patterns as 
Redon’s dreamy 


were the 


was for 
mysticism 


most trenchant and popular 


) , ' 
Paris, 1921), p 


4G. Riviere, Renorr 


On 
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posters in color lithography, which were 
also designed by men like Chéret, Steinlen 
ind Willette. Color lithography was used 
delightfully by the two decorative painters 
Bonnard and Vuillard. Even some of the 
sculptors, Rodin and Maillol, for instance 
made a few etchings or lithographs 

\ssociated with the painters in their in- 
terest In the production of prints were pro- 
fessional print makers like Bracquemond 
who helped Manet and many another 
painter with his advice and often printed 
their plates for them. Forain, Legros, and 
Lepere are among the most celebrated of 
those French artists of the period who 
though they painted, are best known for 
their prints 

\gainst the varied background of his 


contemporaries, Renoir’s originality stands 


out ver\ clearl ALICI NEWLIN 


lHkE HOWARD MANSFIELD 
COLLECTION 
JAPANESE POTTERIES 
THE GIFT OF MR. MANSFIELD 


\lthough collecting may seem offhand to 
be a purely personal objective, again and 
again it turns out to be a great service not 
only to the generation in which it 1s done 
but also to the past and future, the value of 
1 collection depending in great measure on 
the intelligence and what is sometimes called 
the flair or “‘eye’’ of the connoisseur. In the 
case of the collection brought together bi 
Howard Mansfield surely we need not wait 
lor the approval of future generations 
even the amateur Is aware at once that he is 
meeting appreciation and scholarship, and 
it is significant that so many Japanese ex- 
perts have stamped it with their imprima 
tur. This month the ceramics of the collec- 
tion, Which are part of Mr. Mansfield’s gift 
to the Museum,! are shown in the Room ol 
Recent Accessions. These include seventy 
tea bowls, sixty-seven tea jars, and thirt 
seven miscellaneous potteries 

BULLETIN, vol. Xxx (1937), p. 2 
ACC nos §0O.120 {509 OO1; 37.57 Ot inva 
ible assistance in the preparation of this article 
were Edward S. Morse’s logu the M 
Collection of Japanese Pottery (Cambridge, Mass 


1901), G. B. Sansom’s Japan: a Short Culture 


“ 
t 
Calal 


Beyond any other people the Japanes« 
have developed their passion for beauty in 
one admirable quality —attention to detail 
Even in the lowliest and most poverty- 
stricken house no object is too base or mean 


to be created with care and loveliness. To 


the slovenly this perfection of housekeeping 
often proves excessively irritating, and the 
words artificial, meretriclous, precious sim- 
mer in their brains. too often souring their 
appreciation of an ideal of charm in daily 
life which no other race has had the genius 
for. The relics which have come down to us 
are proof that the Japanese had this trait in 


{ 


their character from the very beginnings of 
their history, and few people today insist on 
the silly libel that they were mere imitators 
and copiers of Korea and China. When the 
came in contact with these already highl 

developed civilizations, the selected and 
took over what they lhked and what the 


needed and immediately adapted and mad 


it over to suit their own purposes, with the 
result that while there are countless sim 
lay es to the art o | other countt 


these are for the most part lkenesses o 
mode of design. The life and the spirit are 
their own and the finished res 
different thing 

While the early relics from Japan show 
care and attention to little th nes the cult 
of simplicity did not come in until Zen 


Buddhism got well under way in the thi 


teenth century, and the Masters of the I 
Ceremony brought about a reaction fron 
the gorgeous houses and banquets of Hid 
voshi and the war lords of Ky6to, a reactio 
patronized by the Shéguns and war lords 


themselves. Zen is that s¢ of Buddh 
which seeks the attainment of enlighte: 
ment and the solution of spiritual problen 
through contemplation. [ts founder was 
great teacher Bodhidharma who cam 
China from India in the fifth centur ly 
China it is known as the Ch’an sect. ‘ 

means literally contemplation. Altho 

ereat deal of nonsense ts talked about Z 


not only by Westerners who dabb! 


, ' 
ilso bv its own schools and teacher 
essential qualities n Ke it one of the worid 
H r Ne Y | HH t 
field’s cat ‘ 
t 








| \ } ! } ] 
Not it 1 ra) { |r vyhen S| n 
e purit mpl l had finished | I nd Dade him tr 
(Clerenx \ lerived Ve! \tter weary | 
Zen trot nN I IT SUK hk Father, there 
ely fron vl re tl jone. | steps ‘ 
n Bodhidhart e gr hird time, the stone | 
| 1 rs belo Well sprinkled with water, moss and lichens 
[he tea room it y lerived f1 re shining with a fresh verdure;: not a twig 
Zen chaps nd niche called I not le | e | Jett on the ground 
wl tod part of everv Japan Young fool hided the tea-master, ‘tha 
living 1 " 16] 1 fron chi ot the w i garden path should be 
he Zer Vhere N l t! Wept. oS: ng this, Rul 1 stepped into the 
Zen s rmer ood. [1 pel rden, sho ree and s ered over the 
was centr room lol rden gold and crimson | s. scraps ol 


or Vase wel nd perhay ) manded was not cleanliness alone, but thi 
ful bronze or pr ry, O n yeautiful and the natural also 

plicit [he rest ’ When summoned from the gate. t! cas 
spirit of the Zen chapel. The eT lime to the Te Ceremo! walks silent] tlone 
ons of the orthodox room (4 nats, « enter he 

10 Tt. squar re determined passi room, Stoopin he door I more than 


n the Vimalakirti Sdtra [he sage Vima three feet | remind him to be 





lakirti received Manjusri and eighty-four humble), he enters humbly perforce and 
thousand disciples of Buddl nan empty takes his seat, the order of precedence hav 
hall of this size and later caused it to be ing been established at the portico. The 
filled with lion thrones so enormous (min host enters take place, b tl all 
mum size, 400 miles high) that they couk s Silence except for the water boiling in the 

OOK ron ketth [he kettle sings well, for pieces 








Co produce peculiar melody in which one m 

at at I ati echor S ol cataract mu He | p 
loud dis ea breaking amo hie 
\ roc} rainstorm sweeping through a bam 
bolic ) rest, or of t ( ng of pines on 

tsel some faraway hill 
oes [he rules for the tea-ceremony houses 
nk re strict but one of them js that each house 
on the occasion of a ceremony is watered should be built to suit individual taste and 
and swept again and ny nd here so the vari s infinite. “In the tea-room 
lies the kev to the whole procedure t the fear of repetition 1s a constant presence 

carefully disordered again—all the work lhe various objects for the decoration of 

and art in the world must be emploved t room should be so selected that no colour or 
ache ve an efiect ol periected naturalness design shall be repeated 11 vou have a living 
We quote from Okakura flower, a painting of flowers is not allowable 
“In this connection there is a story of If you are using a round kettle, the water 
Rikiu RR KYU which well | trates the pitcher should be angular \ cup with a 
ideas of cleanliness entertained by the tea black glaze should not be associated with 
masters. Rikiu was watching his son Shoan a tea-caddy of black lacquer. In placing a 
vase on an incense burner on the tokonoma, 
Ser — ee ) ty ” 7 py 2 ff ° . care should be taken not to put it in the 
Cas Okakue Kaknsg 7 ] Ni exact centre, lest divide the space into 

Y or} Oi2). py ] Q . 

mae 
J 





ence by collectors. The 
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equal halves, The pillar of the tokonoma — of pertect 


2 
hould be ot a different kind of wood trot ood n 


eestion of monotony in the root on 1 tk 


The terms apphed have their special — houses, | 


meaning: the Abode of Fang Sit not 1 are went 


ephemeral structure built to house a poeti the buildi 


mpulse’’r; the Abode of Vacanc\ Sil no the mak 


“devoid of ornamentation except for what Even the 


mav be placed in it to satisfy some aesthetic le mpl 
need of the moment” the \ bod ol the fun 

Unsvmmetrical—is it not “consecrated to lost. Tod 
the worship of the imperfect, purpose! Ned } 





t ' 
IND ACC] RI} 
leaving something unfinished tor the pl pes | 
the in agination 


It was Rikvu who in the sixteenth cet The ain 


tury created the first independent tea roon ole | 
He is considered the greatest of all Tt the m 
Masters, and anvthing that is associated refine 


with him js treated with the greatest revet ICCESSOTI 


tal proportions 


of the tea room had been laid down by Jowo — cerned w 


n the fifteenth centur but hat n i 
portion of a room in an ordinary house was — and 
sed wader 
[he Tea Ceremony became the ideal ot tem 
the philosophic and the cultured. [t was powder 


~ 
> 


deeper and more complete expression that 


Marie Antoinette’s pastoral interlude bs 


use, far from being merely an artificial tures a | 
id exhilarating diversion, it permeated tl np 
le and thought of society the lovely ideal ordel 


the other pillars, in order to break any su of the pra 


MI 
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best known for red Raku bowls, bi he wal ome thir 
made other objects used in the Tea Cer tions of pottery. S 
mony as well. Except for mottlings of ts name from the 
vellowish tan at the mouth and at ont e more favored for 
near the foot of the K6yetsu bowl in tl which there are o1 
\Manstield collection, and vertical incisio lection [he I 
inder the glaze at the mouth, the beat plain 1d colored 
he ick red elaze 1s undisturbed by decé Satsuma potter 
ration. This bowl was at one time in th to those who thinl 
collection of Count Tanaka, a fact noted on bic ( lecor: 
the inside of the cover of the black lacquer which, even when 
box. on which 1s painted also in red lacquer vely little beaut 
the words Koévetsu aka cha-wan (“Kovetsu Vansfield bowls 
red tea bowl Iwo Raku bowls already in lossv. blac laz 
the Museum collection, one from the Hav tur triangular n 
FIC } | | ND | | { 
mever beque ld one quired put i re WI 
chi n 1917, are attributed Kovets but iid to date 
nd closely resemble the Mansfield bowl iN ay 
shape, size, and glaze. [he Havemever bowl = mad r iy mizu 
has been traditionally dated 1620, the ot t Jap: ‘ 
Like Ie \ansfield bowl bout 1000. A ort en 
r examptk ributed to KO S I made 
chased in 1916, is markedly different. [1 iN f 
dull pinkis laze hinl pplied | Le \ ere 
nelv crackle mtrast to tl ‘o } 1 \W 
which | hicl ream Laz vill pecific potter I 
TO I le: and it is more crudel ped he le char 
nd | ineglazed foot. This bowl ( yt] 1 twe 
only one of the four which ts signed, but tl work 1 
Slenature open to question be Si } roup ( 
painted on i Id lacquer and could easil I 
h Dee] orged. One of the h DOW! llow | | 
mentioned above as by unidentified potter with tw PKS I 
s logued stvle of KOvetsu’’ and heir be 
od tion of K6vetsu, if indeed th: | { | 
what It is dated approximately 1750 row 
he tea bowls include, besides Ral wood, W rat 


11g 








' | | name of Karatsu come trom one of the 
t idest and most mous ovens in Japan 
\ 
| \ Records show that glazed pottery W made 
i ! 
e towl Karatsu, province of Hizen 
a 
900 or thereabout he un ially long 
: | t ( S pot I | ed volved 
1 ae 1 deco! ) hap 1d rious. other 
I | \ I e | tors 1 er than on spec | po 
ers } I YTIOUS ti l l Ss Most 
, ' rive ) ) s| id define all the 


oo. At ntrancing itemius att eler’s 
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the Mansfield collection bears the impressed — could scarcely have been used for any other 
seal Aahin Shirin, one of the two seals used — purpose, and invariably, however rich th 
by Hodzen, the eleventh-generation potter material, the color and design are modest 
nd refined. Some tea jars have more than 


died 1853), who was the most talented of 


the entire line. A poem in dull blue forms — one bag, each appropriate to a different o 
the only decoration of the bowl, which has a — casion, and when this is so, extra compart- 
creamy gray glaze. The poem reads: “As ments are provided for the bags in the trim 
autumn advances and maples begin to red little wooden boxes which hold the jar 

den, the moon, high in the clear sky, grows Many of the sixtv-seven tea jars in the 


more luminous than ever.” The bowl ts Manstield collection have their origi 


I 





ble 5 \ JAR Db ACCI I I 
ittributed to what must have been Hozen OX , 
niddle vears, about 153¢ I ( [ 
li \ | AR 
rs in the er ve ! { the 
| le jars made to hold the powdered lIscus pr 
reen tea present class of pottery whi thers depe I r I 
has no parallel. The re conser ell laze Com] W Nel I 
color, thrifty in size, but within the pri signed, sot one mu rm to appre 
scribed limits they have the variety « he nd \ z vd dif 
more restrained genera of night moths. Al rel ntl I r of the cl 
most | Ke Nature tselt the tea rs let then | sh ( I I Wi 
selves go in an ecstasy of modesty. The onl e potter showed 
note « luxur appears in the brocaded | in y | ror | \ 
whicl ld them, but don’t | ooled 1, rincor 
her O IncoNsistenc n this. The rap Al the I | 


Ol mater | however fink S so lll 1] t it vel 
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I I Mos le I lude ex 
mples of | | 1 Satsun d 
( s ( I Wo ¢ I r CXCeptiol ) ! 
eeneral rule. Shown f re 3 are two Jar 
ne classed black Satsuma, with I 
Yack glaze w hy h whit plash th 
other witl ! I verglaze fleck 
with blue | reen Ih I late 
respectivel SOO ld 1750 1 “ar 
ocher vellov 1 p hes of ligl 
yOoOWwN O ! ( 1ere ( rlier 





group for which an exact provenance has 
Mansfield’s records 


been hazarded. Mr 


show that 


opinion might have been made 1 


village in the north of Satsuma 


\ jar thought to be a ninet 


Izum 


province eenth 


century example of white Satsuma falenc: 


has three splashes of olive green glaze and 
three ot soft \ 


golden glaze at the top 


charming deviation from the conventional 
in a jar with fine corrugations in the 


glazed body, 


\ is seen 
i lightly 
handles 


three tiny simulated 
and an olive green overglaze veined 
with blue on the neck and shoulder an 
dripping from each handle. The tentative 


date eiven totnis jar LAoo 





Edward S. Morse gave as his 


cularly in 


Kyoto and its environs, potters were more 


section in 
ISN no paradox 
tal nted 


hiro potters were also the most 


surrounded S the were by the magn f- 
cence of the court and the stimulating in- 
uence of the nation's finest poets, artists 


Vian\ ol the Kvoto potters 
use their greatness was recognized by 
their contemporaries their activities were 


carefully recorded, so that today the potters 


irl\ well docu 


ars in the Yamashiro 


from this region alon 
mented. The nine tea ] 
rroup show interesting variations of shape 
nd glaze—a squat little Raku jar with the 
Raku: a most 
molded jar of gra\ 


with a Raku-red @ 


mark of Tanniu, the tenth 
unusual roughlh 
laze, signed by Doéhachi ! 
and inscribed on the side, 4 nto 


Tranquil Moon Studio’’): two 


died 17QO3 
/ 

fieesu-a 

examples by 


late nineteenth-cen 
turvV potter; two jars by 


KOzan 
unknown potters 
hly potted jar 


me of which, a rous 


eolden brown glaze, has been tentati 
ascribed to a member of the Kite: family 


and last, but 
amples of the work of the celebrated Ninse 


highly important, two ex 


still active in 1080) and an unmarked jar 
ht Lo be by Ninsel 


Wor kk ol 


thoug ruently the 
famous potters is not easily ap 
preciated by the layman, 
these three little jars is instant 
an artist of note Whose paintings are found 
n museum and private collections.? Unlike 
cared to 


hobby 


KOvetsu, who nevel 
engage in pottery mal 


Ninsel 


time to the development of the ceramic art 


except asa 


seems to have devoted most of his 


and it was due to his influence that Kyoto 


became and has remained the center of pot 


( stablishe d ovens at 


ter\ production He 
Various points in and near Kyoto and freel\ 


rave instructions to the potters in charge, 


his generosity unfortunately paving. the 
numberless imitations purporting 
to be by Ninsei. The two jars in the Mans 
field collection signed Ninsez are interesting 


contrasts, one a squat gourd shape, dated 


aboul 


BULI 


1060, the ot 


drical form, about 


ilmo 


collec 
Jay s! 


SOTA 
wh ( 
‘1 Wm) 
entt 


st be consider 
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her (fig a tall cvlin- 
1650. The latter might 


5 


ed the star ol the whol 


tion. Witness the care that has beer 


ved on it. It 


two exqulsl 


Ik bag tot 


box which 


il section olf 


s accompanied by acces- 
t¢ bre K ade bags a heav\ 


traveling, and a close- 


in turn is enclosed in th 


an outer box, the two 


bags. each carefully mounted on 


ccupving the outer sec 


fine quality of Owar! pott 


ever, even the most s holarl 


are more or less conjectu 


The greatest name amotl 


s Toshiro, known 


tery.” who began work 1n th 
early in the thirteenth nt 
of Toshiro’s life is a muddl 
ally accepted fact ts that al 
rudiments of pottery Mm 


China and brought bac } 


SO Tar 


attributions 





ri a TEA JAR AND AC 


1 of the inner box 1s a some 


ription, setlaka ‘tall’ 
» the inscriptions on the 


1 


box by two unidentified 


es. was written by Kanamori 50 


stuffed dummy, O 
| 1 he lie 
what cryptic insc 
This, according t 
over of the outer! 

yeTSi ¢ 
wawo, a great [Te 


the jar, to which they also attest 


he number ol 


ct seeminel\ 


enuimeness ol 


wari province 


tion which we 


eer except in 


1] | it 


noisseurs have struggled for years W 


he contusing opll 


1 Master (died in 10560 
as important to them as 
the Ninsei attribution ¢ 
stands next to Yamashiro 
ts potters, but the infor 
have regarding them 1s 
the case of the few whose 
erew provincial borders 
th 
1ions about the pottery 0 
ee 


province, and there has been no lack oF 


the great number and the 


This would tedate 
(china, wt enel 
taken plac 3 
r shows no det ( 
tis almost without pt 
hape and gl 
companies 
he Owarl ] I 
I ind CT 


now 
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rreeen. white. and gold figured-silk inet plined craftsmanship did not al kee] 
b: el { ivory box, whicl I pac \ | miscellaneou 
Ss pl ( D I ired-silk bag ld potteries in Ul \l ld coll on ar 
outer box made ot four contrasting Wor eneral ¢ I lity. Some at n d W 
eal he inscription Z 1 / nan I | ho 
/ ewar#re | 1Wawin a} Va dialra | ad ( I I 
l Sama Masanar Cs WOT ns| he } . n ( 
M faira | onosuke to Mas em the neght hei if ( vher 
\ jar of the ware known as hod ere ar Ar 
! nce of Higo, is import onl Lhe ere phe 1 
8) ( l ‘ he lone rent ent ( () 5 t hy 
rotten Iso S ! represt | t 
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PHE TITHE PIG on upon a ba 


| | cl ¢ nd another | 
let. On the pedestal beside him are inscribed 
\ bit of homely humor connected with — the words: | LL HAVE NO CHILD, TH 
eighteenth-century English rural hfe find XK. PIG &¢ 
reflection in a pair of rare pottery figures What on p 
made by Ralph Wood of Burslem. Thess re represents the broad n 


fieures are a recent gift from R. Thornton Wife, with 
Wilson, who two months 


ago enriched out stance (fig. 1 In 





2 ARMER VIEI ) | 
ILLUSTRATING THE POPULAR SUBJE¢ | H | 
AK ET t LPH » BUT | 
lections of English pottery with seven Iw 
other pieces, including another Ralph Wood ow and four } hh 
group, Bullbaiting broken Her 
[he two new figures, now exhibited in dog | r fe n 
. Gallery K 28, combine to illustrate the re brown w olash llow. B 
T amusing and popular subject of the Lithe sroups are ul lv lar 
Pig. One represents the Parson in a dark {¢ ( t 
brown cassock, with a three-cornered brown reater size W nol 
hat above his bushy wig (fig. 2 He stands rds in ( Ie | 
truculent and accusing, his right hand hold who over a lot riod 
ng one small pig close against his bod) Lhe \st \\ Ik 
while his left hand rests in possessive fash- — Wood figures, | Par = 
eR eee ; 
\ no {> H I | 
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my lithe Audit, the following People waited 
on me Received to day for Tithe about 
( 1 gave 
boiled Beef, a Leg of Mutton boiled and 


(Capers, a couple of Rabbitts boiled and 


them for Dinner ome 


Onion Sauce, a large Surloin of Beef rosted 
with vast Quantity of plumb Pudding, and 
plain Pudding. [There were 6 Bottles of Rum 
made into Punch, 8 Bottles of Port Wine 
also drank besides a oreat Quant tv ol 
strong Beer. Everything passed of as agree 

able as one might expect from such a Meet 

ng.’ Of a later occasion he comments: “A 
very pleasing Tithe Frolic indeed, and all 
left me by ten in the Evening—very well 
pleased with their Frolic. Every thing went 
off verv harmonious & no Noise.’ 

C. LouisE AVERY 


PHREE AMERICAN CLOCKS 


Ihree American clocks by well-know: 
makers comprise the generous bequest of 
Wilham B. Whitney. They date from the 
beginning of the nineteenth century and are 
listinguished, in contrast toso many colonial 


mekeepers, as characteristic natin 


designs 
Although 
less Lilliputian than certain earlier types 
made by the Willard family, the compact 


size, pleasing proportions, and expert work 


without European prototypes 


manship of our mantel and wallclocks recom 
mend them today as desirable recorders ol} 

me and worthy domestic furnishings. The) 
have recently been installed in appropriat 
rooms on the first floor of the Ameri 
Wing 

Probably the earliest example is a mantel 
1 was made by Aaron Wil 


lard about raoo (fT 





or halt clock whi 


o, 1).2 The works are ol 


brass, and in this instance are unsigned 
[he mahogany case is constructed in two 
parts: a square base, which 1s elevated on 
ogee bracket feet and has a double band ot 
inlav upon its front panel; and a removabl 


hood, which is crowned by three small 


turned-brass finials, apparently the original 
1 i nor rate oO S ( ) 
ised if 
\ 1. H. 3 H 
' ( vy M& 


Cory 


SI 


and pierces 
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in 1780. In the first edition of the Boston 
Directory (1789) Aaron’s business address 
was listed as the Neck in Boston. Until his 
retirement he employed numerous work 
men at his factory and produced clocks in 
wholesale lots.* He died on May 20 1044 


J. W. Willard, A Hrstor Simon Willara 


1340 





Phe second example in Mr. Whitnevy’s 
bequest is known today as a banjo clock, in 
patented, 

and sold as a Timepiece (fig. 2 This well- 
known design was invented by Simon Wil- 


spite of the fact that it was made 


lard and patented by him in t&o02. Neither 
the works are signed, but the 
lv came trom the shop of Si- 


mon’s nephew, Aaron Willard, Ir., about 
i815. The eight-day movement ts of brass 
with an attachment for striking. I his device 


was not used by Simon Willard on his Time- 


pieces, but it was adopted by members of his 
family who made similar clocks. As em- 
bellishments to the mahogany case, pierced 
side arms, a bezel of brass, and a carved and 
oilded Win re n eagle have been lh ded The 
glass panels are decorated with green, red 


and etched gold leaf on a white ground and 
ire framed with a gilt rope molding: on the 
lower door is painted a scene which repre- 
sents Christ and Peter walking on the Sea of 
Galilee and bears the legend: Lord, Save Me 


Ihe clock case, designed to hang upon the 

wall, rests upon a carved and gilded console 
{ , . ey ~ . 

i feature rarel ! evel seen on any ol 


Simon Willard’s Timepieces except the 


white and gold examples made for presenta- 


jon purposes. 
Aaron Willard, |r., is recorded as a clock- 
maker in the Boston Directory of 1809 


When his father retired in 1823° he took 


over the business and continued to make 
clocks until his own retirement about 1850 


fourteen vears before his death. This marked 


the end of the clockmaking activities of the 
Willard family 

The third item in Mr. Whitnev’s bequest 
is More severe in form than the two pre- 
ceding ones, and this rigidity of line prob- 
ably accounts for the names Quaker clock 
and coffin clock which in recent days have 
served to identify the stvle. Fashioned to 
stand upon a mantel or to hang upon a wall 
the elongated sh illow case 1S constructed 


in one piece. The cresting 1s composed ot a 

Acc. no. 37.37.3. H. 43 in. In the Petersburg 
Room (Gallery M 

As stated by | \\ Wi ard However \aron 
Willard, Sr., was listed in the Boston Directory as 
1 clockmaker until 1844 

Willard, op. cit 

Acc. no. 37.37.2. H. 37 in. In the passage be 


tween Galleries \\ Oand M 
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reeded chimney, braced by pierced brackets lor several centuries before our miniature 
and capped by a mahogany acorn finial Was painted the Galvez family had furnished 
Ihe brass mechanism 1s an eight-day time- Spain with illustrious soldiers and states 
piece movement, impressed: Willard Boston men. In the New World especially thi 
fhe painted iron dial bears the signature family had held the most important posts 
Simon Willard, together with the nearly which the Spanish Crown could bestow 
obliterated word Roxbur It is obvious that Don José de Galvez 1729-1786) went to 
this inscription, which differs from the one Mexico clothed with supreme power, and 
5 impressed on the works, must have been — ruling with a firm hand, instituted impor 
added at a subsequent date, for the Simon tant administrative and economic reforms 


Willard to whom it ascribes the clock never 
worked in Boston. This variety of clock 

far less common than the Timepiece. Th 
design was evolved by Elnathan Taber, at 
apprentice of Simon Willard, who purchased 
the tools of his master when the latter re 
tired in 1839. Taber also secured the privi 
lege of using Simon Willard’s name on the 
exterior of his clocks, although it was cus 
tomary tor him to scratch his own name on 
the brass works behind the dial, as numer 
ous extant examples prove. The maker ot 
Ivyit 


Ss not known with certaint 





our clock 
peculiarities of the mechanism, such as the 
spring washer, point to Aaron Willard, Jr 
Furthermore, in a private collection there ts 


ION MI EL, <¢ ) DE GAI I 
a clock like ours (save only the inscription o1 scr Scr p 
the dial) and contemporary with it, which 
has tne engraved label ot Aaron Willard 
Ir., in the case. The date is approximatel His brother Mati Iso. was import 
[O20 JosepH Down Mexican affair nd Matias’s son on 
Bernardo, with headquarters at New Or 
\ MINIATURE BY GOYA Reales, otongwistiod Eaniseit at Foye) gone 
nor and captain general in Lou 1 
Ihe Museum has bought a small mini West Florida. In recognition of these set 
ire by Goya! showing a handsome and _ ices he received in 1783 the tith 
forceful voung man with heavy evebrows Don Bernardo died within a few ul 
He wears his hair powdered, and on his vel his elevation, and there was only one other 
low coat is pinned a decoration. The figure Count of Galvez, namely his son, De 
Ss seen against a gray ground which ts stip Miguel, who died without issu Ih Don 
pled in with free, wet touches of the brush Miguel must therefore be the young mat 
the head being modeled with a finer stippl whose miniature Goya painted in 1804 
In its general effect the little work is remar} During the succeeding generations the tit 
a ably like that of Gova’s life-size portraits in| was borne by women of the famil 
oil from the same period. The miniature is — lateral branches until the end of the nin 
signed /. Goya, and on the back of th teenth centur' Numerous descen 
Ivory, in green ink, Is an inscription, evi José and Matias are said to have remained 
dently of the time, which reads: Exm® S) in Mexico, and our miniature probabl 
Conde d./ Galvez/ Madrid, 1804. Vhe minia came from one of thes 


ture 1s said to have come recently fron 


Mexico F. Piferrer, Not . 
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twenty-sixth to the fourth centur' 


n subject from formal statues 


and Kings to expressive statuetl 


and slaves in lively attitudes. The introdt 


tion, written by the Director 
lock, gives a brief account otf 
ment of Egyptian sculpture, w 
attention to the effects upon 


the materials available to the 


the conventions imposed uy 


religious beliefs 
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